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The Problem of Craft 

Historical associations between women’s labour and the materials and techniques of craft are rich 

and represents to many women, a real point of pride. The problem lies in the negative effect such affects 

have on women artists and members of the LGBTQ2 communities today who choose to use materials and 

methods linked to craft; and how such affects of femininity, and softness disproportionately devalue their 

work in comparison to that of cis gender men –men who feel their gender at birth matches their own 

expressions of gender - using the same.  

What such affect demonstrates is that craft has often operated in isolation from, or in tension with 

materials and art forms typically defined as monolithic, modernist, masculine, and innovative. As a 

category of creative expression, craft remains a reactive one with affects, habits, and practices that both 

relate to, and challenge affect or habits of relating with retrograde, hetero patriarchal, neoliberal, 

advanced capitalist culture and societies. In short, craft represents a serious problem for many artists 

seeking to “just make it” in the art world.



Embroidery

tracey emin

richard saja



Embroidery

tracey emin

richard saja



Fiber

sheila hicks
alexandre da cunha



Fiber

sheila hicks
alexandre da cunha



Sugar

shelley miller will cotton



Sugar

shelley miller will cotton





Research Question 

How can social and cultural understandings of craft 

be reimagined to repair effects which the current 

negative, ‘soft’ affect has on the category of craft itself, 

in addition to pedagogical settings, and art world 

economies in the Euro-American context? 
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Dark Hole, Tracey Emin, (2009) 

embroidered calico 61.42 x 72.83 inches (fabric).  
Retrieved September 19, 2016 from http://www.lehmannmaupin.com/artfairs/
2010-10-14_frieze-art-fair-2010/press/883/artfair_work#8

http://www.lehmannmaupin.com/artfairs/2010-10-14_frieze-art-fair-2010/press/883/artfair_work%22%20%5Cl%20%228


Dark Hole, Tracey Emin, (2009) 

embroidered calico 61.42 x 72.83 inches (fabric).  
Retrieved September 19, 2016 from http://www.lehmannmaupin.com/artfairs/
2010-10-14_frieze-art-fair-2010/press/883/artfair_work#8

The Origin of the World, Gustave Courbet (1866) 

Oil on canvas, 46 x 55 cm.  
Retrieved December 4th 2016 from http://www.musee-orsay.fr/en/collections/
works-in-focus/search/commentaire.html?
no_cache=1&zoom=1&tx_damzoom_pi1%5BshowUid%5D=2406.

http://www.lehmannmaupin.com/artfairs/2010-10-14_frieze-art-fair-2010/press/883/artfair_work%22%20%5Cl%20%228
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embroidered calico 61.42 x 72.83 inches (fabric).  
Retrieved September 19, 2016 from http://www.lehmannmaupin.com/artfairs/
2010-10-14_frieze-art-fair-2010/press/883/artfair_work#8

http://www.lehmannmaupin.com/artfairs/2010-10-14_frieze-art-fair-2010/press/883/artfair_work%22%20%5Cl%20%228


Dark Hole, Tracey Emin, (2009) 

embroidered calico 61.42 x 72.83 inches (fabric).  
Retrieved September 19, 2016 from http://www.lehmannmaupin.com/artfairs/
2010-10-14_frieze-art-fair-2010/press/883/artfair_work#8

Spider Man, Mark Newport (2004) 

hand knit acrylic and buttons. 80" x 23" x 6” 
Retrieved January 29, 2017 from http://comicsalliance.com/mark-newports-
knit-tastic-super-hero-costumes/ 

http://www.lehmannmaupin.com/artfairs/2010-10-14_frieze-art-fair-2010/press/883/artfair_work%22%20%5Cl%20%228


MY BRICOLAGE RESEARCH METHODS  

         = Intersectional feminist research praxis   

                    -The objects of my own studio practice are my primary data in this study.  

                     This method is known as practice-[visual arts] led research. 

                            -Performance research.  

                                  -Craft/activist (or craftivist) methods (Kinchloe & Berry, 2004). 

METHODOLOGY AND METHODS

* This is a complex and rigorous approach that best fits my lived experience of the problem of craft. 

Inside this bricolage resides the methodology of hermeneutic phenomenology for the fecundity of its 

relationship to the conceptual framework of affect theory. 
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Web Journal

THIS INTERDISCIPLINARY PROJECT (AS A SUITCASE, OR TOOLBOX)
As an artist/researcher this is what my ‘tools’ looks like: 
Intersectional Feminist Praxis approach to my research. 

visual 50%written 50%

craft/activism

Hermeneutic Phenomenology

Art Histories

Affect Theory

Practice Led Research 

Feminist Theory

Performance Methodology



“There is no cultural or historical limit to 

what is or is not performance.”

RICHARD SCHLECHTER 
(2006)

Methodology: Performance Research



Methodology: Hermeneutical Phenomenology 
Hermeneutical Phenomenology: (Action/Reflection/Revision/Action cycle) this 
process presents itself publicly through the maintenance of a blog which is attached 
to my artist website.



…REVOLUTION IS WHAT YOU 
MAKE IT.

Betsy Greer  
(Greer coined the term ‘craftivism’)

Methodology: Craftivism
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A GAG for the Doubters 

( * This is a photo from the GAG’s 

participation in Toronto’s Feminist Art 

Conference last weekend.)



Ceci n’est pas une gallery

*with apologies to Renee Magritte..



“In a post industrial, postmodern society, an art world (or “artworld”) 

determines what “Art” is and what is not “Art.” It exists, if at all, only 

as a socially and historically conditioned label. [..] Extra-Ordinary: In 

my view, the biological core of art, the stain that is deeply dyed in 

the behavioural marrow of humans everywhere, is something I have 

elsewhere called making special.”  

(Dissanayake, H. The Core of Art: Making Special, from Homo Aestheticus: 

Where Art Comes From and Why, 1992, p.16)

I took this photo during the opening festivities of  

Festa Major de Gracia, Barcelona Spain 

August 15th 2016

Crafting a Community (Barcelona)



Terrain for Soft Targets 



“I work in tapestry primarily for its 
materiality and its capacity to shift within 
traditions, to shuttle between theoretical 
positions, to hover around borders, to 
challenge hierarchies and to connect with 
many different resonating imperatives. The 
medium, belonging everywhere and 
nowhere, is everything and nothing. It is 
what you think, and it conjures what you 
don’t know and can’t remember – it has no 
certainty.“ 

(Newdigate, A., “Kinda art, sorta tapestry: 
tapestry as shorthand access to the definitions, 
languages, institutions, attitudes, hierarchies, 
ideologies, constructions, classifications, 
histories, prejudices and other bad habits of the 
West”, 1995, pp.174)Linguistics 101 #1 (n.d.) 

Ann Newdigate 

Terrain for Soft Targets 
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